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OCKAP YAUNA A3HAN N KPUTUK

Yanna nocBATUA 3CTETUKE MOAbl KOHPEPEHLU NN B
Amepuke B 1883-84 rogax, a Takxe
MHOTOYMNC/IEHHbIE CTaTbUN B

eHCcKoM KypHane « Woman’s World”,
ANPEKTOPOM KoToporo ot bbin ¢ 1887 go 1889
roga, CypoBO KPUTUKYA abcypaHYO Moy CBOEro
BPEMEHMU









OCKAP YAUNA A3HAN N KPUTUK

N3BECTHbIN ero apopPmU3M racurT:

“It is only shallow people who do not judge by
appearances”

(The Picture of Dorian Gray)

«ToNbKO NOBEPXHOCTHbIE IHOAU HE CYAAT NO
BHELUHEMY BUAY»
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NARCISSISM IN OSCAR WILDE AND IN
PRESENT-DAY FASHION

B npoeKT 6bi2n BOBNEYEHbI YHUBEPCUTETDI
CTpaH, B KOTOpbIX Knn Ockap Yanng, Ntanus,
Bennkobputanma m Npnanaus:

MWNAH (Akagemuna xygoxects NABA )
JTOHAOH (Middlesex University)
NYBJINH (National College of of Art & Design),

npu GMHAHCOBOU NoaaepHKKe EBponencKkou
Romuccmm m

The British Council B8 MunaHne n 8 lybaunHe



K npoeKTy bb1/1M NpuBeYeHbl cneayowme
ANCLUMMNAUHDI:

- AN3aUH oaexKabl U MOLWKUB KONEKUUN
-  AW3alH U peannsauma akceccyapos
- KYN1bTYpPONOrna
- 3CTeTUKa
- ICTOPUSA UCKYCCTBA
- UICTOPUA MOAbI
- rpadpumKa/TmnorpadcKas rpadpmka
- OpraHM3aunsa Nokasa moabl
- poTorpadma n snaeo
- AaHIJTIMNCKNU A3bIK



NARCISSISM IN OSCAR WILDE AND IN PRESENT-DAY FASHION
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[10 OKOHYaHUK NpPoeKTa AKagemums

xyaoxkects NABA opraHnsoBana B MwunaHe
NPEeCTUKHbIN MOKa3 KONNEKLUNN CTYAEHTOB

MO/bl, y4aCTBOBABLLUMX B MNPOEKTE B TPEX

CTPaHax, a TaKKe u3aana KHUry, Kypmpys

TEKCTbl, UANOCTPALMN N TUNOTPadCKoe

odpopmaeHne, NoOpy4eHHoe CTYAEeHTY
daKkynbreTa rpadpukm Akagemmm



NARCISSISM IN OSCAR WILDE AND IN PRESENT-DAY FASHION

an educational project by ljuba popova

realised under the arts education & training initiative 1996-1997
with the support of the commission of the european communities
and the british council

lectures & papers

edited by joél schuyer

NUOVA ACCADEMIA DI BELLE ARTI
MILANO 2000



KOHOEPEHUNN

B MunaHe, JloHaoHe n lybnnHe
MeXKAYHAPOAHbIMU N3BECTHbIMM CNELMANNCTaMMU
6bin NpoBeAeHbl OTKPbITbIE ANA LUMPOKOU
NyO/IMKM KOHPEPEHLMM HA TEMY NPOEKTA,

TEKCTbI MATU N3 KOTOPDbIX Ol'ly6!'ll/II'(OBaHbI B KHUTE.

IK3emnaapbl KHUT 6binn pacnpeaeneHnbl No
VHUBEPCUTETCKUM Bubnmotekam n bmnbnmoteke
British Council
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Kputnka byprKyasHblX BKYCOB:

Bonpoc: «4TO Takoe umBmnan3auma, MUcTep
Yanna?»

Yanng: «J1iob60Bb K KpacoTe»
Bonpoc: «4To Takoe KpacoTa?»

Yanna: «3T0 TO, YTO bypKya3ma cymTaer
YPOA/INBbIM»

Bonpoc: «A yTto Toraa byp»Kya3ma cumtaer
KPacoTou?»

Yanna: «OHa He cylecTByeT».



Kputnka byprKyasHblX BKYCOB:




KpuTnka byprKyasHbIX BKYCOB
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KoHcopuuym BrkAtOYan cebiwe 60 napTHepOs,
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University of the Arts London n Lund University
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mistra future fashion was a research program focusing
on circular economy aiming at a future positive fashion
industry

the program held a unique system
perspective operating crossdisciplinary in a consortium
with over 60 partners

mistra future fashion 2011-2019




The current system for foshion is broken. Given
the environmentel impeet and challenges linked
to design, production, usage ond recycling, & new
madel is required,

Mistra Future Foshion was a research program that
focused on how to turn todoy’s fashion industry
and user habits towerd sustainable fashion ond
behavior. Guided by the principles of the circulor
ecenomy model, the progrom operotes cross
disciplinary and involves &0+ portners fram the
foshion ecosystem, Its unique system perspoctive
combined new methods for design, production,
use and recycling with relevont aspects such as
new business models, policies, consumer science,
life-cycle-ossessments, system analysis, chemistry,
engineering etc,

MISTRA was the initiotor and primary funder
covering the yeors 2011-2019. The program waos
hosted by RISE Research Institutes of Sweden in
collaboration with 15 research partners.

avistRra R

THe St Pogrdiil on
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| mistrafuturefashion.com/wp-contentfuploads/2019/10/the-Outlook-Report_Mistra-Futu...







fast forward fashion

Play, convenience,
economy, practicality,
fantasy
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two experimental papers

The two papers -

One predominantly made of wood pulp
One with a large PLA / corn starch content.

In short — a soft but weak structure which needs finishing to strengthen it, and a
strong but stiff structure which needs finishing to soften.



fast fashion
VS
forward fashion

wearable paper

complemeantary 1o durable
fashion

lighter & no launder

no chemucals n
production

existing matenal recovery
economic & available
mass automaled systems

distnbuted manufacture

Paper pulp from sustainabée forests
for strength

Paper with PLA com

leatures in finishing

:

\

gtarch 1or vers

Through garment prototypes the viability of the idea can be tested and we can
revise the garment to exploit and enhance the sustainable features.
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Pulp-rich
‘paper leather’
is built for strength
and adaptability

Natural dyes
Shower proof finishing

Biodegradable adhesive
in construction

Forward recycling

The pulp rich paper was dyed in conventional, hot, natural dyebaths , although to
dye at the pulp stage would be preferable.

Very strong but too stiff to be wearable in its manufactured state — finishing
techniques were employed for both functional and aesthetic purposes.
Thanks to Penny Walsh AO textiles for the dye processes



PLA-rich

‘paper pulpit’
is built for softness
and handle

natural dyes
mechanical embossing
laser surfacing
ultrasonic construction

compostable

The PLA-rich paper

The PLA = polylactic acid is derived from corn starch ... although current research in
Sweden

is enabling PLA to be developed also from wood pulp.



Fashioned from Nature

The Tirst LK exchibition to explore the complex relationship
between fashion and nature from 1600 to the present day

EXHIBITION

On untii Sunday, 27 January 2019

Reopens at Natural Hstory Museum, Copenhagen,
Denmark, untd Autumn 2019,

Wnipiring VEA show determined (0 Incite change

Karen Dacre, Evening Standard

More of our work from the project is currently moving from its place inthe V& A
exhibition “Fashioned from Nature’, London to the Natural History Museum,
Copenhagen, Denmark until Autumn 20165.

Which ... apart from our wearable paper - includes several other current material

research developments for more sustainable fashion.



Since

1996, TED (http://www.tedresearch.net) at
UAL has been developing and refining a set
of sustainable design strategies for textile
and fashion designers.

These strategies have emerged out of a need
for a toolbox for designers to help them
navigate the complexity of sustainability
issues and to offer real ways for designing
‘better’.

While the environmental impacts of our
production and consumption system have
become increasingly discussed and brought
to the fore, and textile/fashion designers
have begun to consider their responsibilities
as creators of unsustainable products and
systems, there have been few tools or
frameworks for designers to be pro-active.



In 2010 Rebecca Earley and Kay Politowicz at
UAL created TED's TEN.

In 2011, they brought out the first set of cards
whilst working for VF Corporation in the

USA; in 2014 the animations were created for
the Mistra Future Fashion programme, as well
as swedish and Chinese translations of the

cards.



Tha TENI

The TEN

1

Design to Minimise
Waste

5

Design that Explores
Clean/Better
Technologies

?

Design to Dematerialise
and Develop
Systems & Services

2

Design for
Cyclability

6

Design that Takes
Models from
Nature & History

10

Design

Activism

3

Design to Reduce
Chemical Impacts

/

Design for Ethical

Production

4

Design to Reduce
Energy and Water Use

38

Design to Reduce
the Need to Consume




MYNbTUANCUMNNAUHAPHBIA NPOEKT
KaHagcKoro yHusepcuteta MCGILL

YHusepcuteT B MoHpeane, 6bin ocHoBaH B 1821 roay

Ero pakynbreTbl: MckyccTBo, Hayka, MeanumHa, UHXeHepHoe aeno,
MeHeaXXmeHT

hitps:ijosephmalloch. wordpress.comiportfolio/spines ~




MYAbTUANUCUUNAUHAPHBIN MPOEKT 3/IEKTPOHHOW
MY3bIKU

HayaTbiK B 2011 roay, npogonrKaeT ganbHeunlee pa3BUTHE

MY3bIKA, S/IEKTPOHUKA, BANET

hitps:ijosephmalloch. wordpress.comiportfolio/spines ~




Dance

Digital Fabrication

Digital Musical

Instrument

The Spine

IMU || Hardware || DMI

Music

MaxMsP

Crientation ensing

Performance

Prostheses

sensor Fusion

Wearable

Software

DIGITAL MUSICAL
INSTRUMENTS,
HARDWARE

Wireless

Design and development: Joseph Malloch, lan Hattwick, Anthony Piciacchia
Time period: 2011-present




The Spine is a “prosthetic” digital musical instrument developed for the collaborative
project Les Gestes, in which we endeavoured to design new instruments for dancers. The
new instruments extrapolate from the T-Stick, which we had already used in the
performance Duo pour un violoncelle et un danseur with the same collaborators. Starting
with foam prototypes, the Spine and its companion instruments the Rib and the Visor were
developed iteratively using participatory design through frequent workshops, parallel
problem solving, and digital fabrication methods. The current models are fabricated from
laser-cut transparent acrylic, transparent PVC tubing, and PETg rods. The entire structure is
assembled using interference fitting rather than any glues or fasteners.




The Spine tracks and reports its orientation and shape in real-time, accomplished through the
use of inertial and magnetic-field sensing at each end of the structure. Sensor-fusion
algorithms run on-board the instrument. Below you can see an early test of the sensing
system embedded into one of the foam prototypes - these fully functional prototypes were

used in workshops for exploring movement, music, and the mapping between them more
than a year before the final production.



In the meantime we moved forward with development of form and materials for the final
versions of the instruments. Digital fabrication techniques were used extensively during the
design and development of the Spine, allowing us to move quickly through design iterations

and compare competing ideas and approaches.

“Flexibality” " Cage

Skeiches Short Tail Sensing

T-Stick &

W Production

Diagram showing progress through design iterations of the Spine DML,
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Below is a short demonstration of the Spine DMI mapped to a granular synthesizer:

o Mapping trial -- the Spine & ~»

Guarda pi ondividi




Related publications:

Joseph Malloch, lan Hattwick, and Marcelo M. Wanderley. “Instrumented Bodies:
Prosthetic Instruments for Music and Dance”. In A Framewaork and Tools for Mapping of

Digital Musical Instruments, Ph.D. thesis, Music Technology, McGill University, Montréal,
2013,

lan Hattwick, Joseph Malloch, and Marcelo M. Wanderley. “Forming Shapes to Bodies:
Design for Manufacturing in the Prosthetic Instruments”. In Proceedings of the 2014

International Conference on New Interfaces for Musical Expression (NIME2014), pp. 443-
448, London, UK, 2014,



Feltrinelli

Editore < laFeltrinelli

Feltrinelli EXTRA
Performing Books

Omaggio a Amos Oz




TEATP B KHUKHOM MATASUHE B MUJTAHE
MPOEKT U3OATE/IbCTBA FELTRINELLI
U MNTAHCKOTO TeaTpa4d
«PICCOLO TEATRO»

“Feltrinelli Extra Performing Books”



Feltrinelli Extra Performing Books. Omaggio Amos 0z C » @

Feltrinelli EXTRA
Performing Books

Una nuova esperienza per conoscere i libri e gli autori.
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Feltrinelli Extra Performing Books. Omaggio Amos. 0z e » 0
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